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Poster, Wonderland of the Pacific, C. (Carl)

Laugesen, c.1935, Tourist Department, 1005x640,

Chromolithograph, Private Collection

iscoyering  that  20th-

cenf ry Maori did not
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Images of Maori ha se been central to Ne 4 Zealand as a tg rist
destination. A ne # book, Selling the Dream: The Art of Ear]y
Ne 4 Zealand Te rism, brings together te rism posters and
other p blici‘sl material that promoted Ne s Zealand to the
#orldy pu ntil the 1960s. B blished l%, raig Potton

R blishing, the book is 408 pages, in large format, high-end
prog ction and ingh des 11 commissioned essay s and near
1000 images. Ry blished belo i is the essq, l%, Mark Derby ,
Selling Maoriland: The entral Role of Maori in Tgy rism

R blicisl .



[ ngent waters, the main attraction uas
their medicinal properties, thg ght to be
especials/ effecti e against skin diseases and
rhg matism. A Dr Johnson, siting the hot
pools in 1847, sas so impressed that he
the ght of li xing there, althg, gh he noted
that the locals i@ 1d not tolerate ing lts to
their mana. ‘I »g 1d arn tra sellers against
doing an,, act, ho #e ser trifling, that
@ trages Natixe prej dices.” T 40\, ears
later, the same impression was gained
A ckland’'s harbg rmaster, Da sid Rg gh.
His Maori g ides sty cka hard bargain and
refi sed to be treated as ser xants. ‘Th
consider themsel ses friends of the Pakeha,
#ho is takeny nder their protection ... and
take care to sho 4 their feelings by the
remarks they make of the most perfect
eq ality J

These preg d and commercial]y asg te
people acq ired great sealth from the 1850s
on sards, shen the Pink and White
Terraces became an international]y
reno »ned tg rist destination. Their most
fame s g ide, Sophia, accompanied @ een
Victoria’s son Alfred on a high]y @ blicised
trip arg nd the Terraces in 1870, »hen he
deli sered his mother’s thanks to Te Ara #a
for fighting on the go sernment side in the
recent]y congl ded land sars.

‘Fast going to perdition’ Villages en

rq te to the Terraces cq 1d also earn

income by' pro siding entertainment ¢ ch
as haka. All-male tey r parties sere often
prepared to P, e tra to see ‘indecencies’

added to the performance. By 1876 the price
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Left to right:
Magazine, Maori Chief,
P.R. (Phil) Presants,
1903, Weekly Press
Christmas Number,
Christchurch Press Co,
Private Collection

Magazine, The
Christmas Pudding, R.
Hawcridge, 1898,
Otago Daily Times &
Witness, ODT &
Witness Newspapers
Co, Hocken Library

Poster, Maori Chief
(Topia Peehi Turoa),
¢.1950, Tourist
Department, 1015x635,
Screenprint, Private
Collection






feather cloaks and greenstone ornaments
sith food and its preparation sas one of
the strictest and mosty ni xersal]yu pheld
taboos thrg ghe t Maoridom. The somen
photographed in g ch a setting ma, ha ye
agonised at collaborating in the
presentation of g ch a tra Xesfy of their
traditions,y et thg appear to ha ye been
po ~erless to pre yent it. Their role was
confined to that of passi Xe]y #elcoming,
timeless representati yes of their race,, et
detribalised and nameless and therefore as

u nlike g thentical]y Maori modes of
representation as possible. One Maori
historian states b} nt]y, ‘I hate seeing
photographs of Maori sithg t their
names.’

u ide Rangi Te rists »ho yeng red
bey ond postcard iie »s of Maoridom to be
greeted by one of Rotog a’s professional
@ ides gained a more reu nded pict re of
indigeng slife and g stom. The great 19th-
centy L & ide, Sophia, trained man,

y @ Dger #omen at Whakare #are #a in her
profession, emphasising that it dre # on the
deepest Maori traditions of hospitalisl and
cQ rtesy to strangers. A dy nassl of
disting ished g ides de seloped, as Maggie
Papak ra passed the torch to her dg ghter-
in-la » Rangitiaria Dennan — y ide Rangi,
as she as al 2y s kno #n — hose career
lasted from 1922 to 1965. She had a
traditional car xed he se ly ilt by her
grandfather, Tene Waitere, and g 1d
in xite fa g red iisitors inside, finding that
‘many of the o yerseas tg rists Jere far
more interested in the Maori than most
pakehas realised. The,,
q estions abg t the Maori -, of life than

asked more

abg t the gey sers.

As cy ise ships and gre p te rs
po sered a ne i tg rist boom, the aging
u ide Rangi gre 4 more determined than
e fer to ‘sho s jisitors the ty e sorthof @ r
race’. Unlike the hapless and anon, me s
fig resin the blicity posters, she cg 1d
do so while asserting her o #n ¢ lg ral
sal es, e ¥en to the most eminent of her

clients. On one occasion the cosmetics

@ een Helena Ry binstein recognised
commercial prospects in the soft yolcanic
cla, of a stream bank and tried to slip some
in her handbag. ‘Ho # darey @ do that

Yo ¢ st titback! camean ¢ traged .
and the precigy s ny d as replaced.  ide
Rangi uas similar]y not intimidated by
Eleanor Roose selt, the uife of the US
President. She fare selled the to sering First
Lad, with a hongi, angering Americans in
the deep S@ th ho objected to this gesg re
of inter-racial respect.

‘These hapg, isles’ Ne s Zealand's o #n
race relations sere international
tq mpeted as the finest in the world. This
pre xailing orthodo)(y Mas repeated
endless& in te rist literag re as a self-
exident tg th and y ide Rangi sas one of
the fe 4 high-profile Maori illing to
challenge it. “There is no racial problem in
these happy isles,” declared a chee
brocly re from 1904, and my ch g bseq ent
o] blicity reiterated that o yerseas tq rists
4@ 1d Aitness no hint of a ‘Nati se
problem’. In reality ,as y ide Rangi wsas
prepared to inform her clients, her people
Jdere rq tine]y barred from hotels and
other Pa, ing accommodation ell into the
19508. ‘Many Ne 4 Zealanders ha ye been
bre ghty p to belie se ... that e are one
@ ntry on earth shere there is absol te]y
no colg r barrier. This is st not tg e’
% ch b nt @ nct ring of a cherished
national myth did not sit sell with the
Te rist Department, shose reg lations
erlicit]y forbade g ides from disg ssing
politics, race or religion in the cg rse of
their sork. After mar, complaints the
department threatened to re soke the
licence of its most famg s g ide, and
ad xised o yerseas offices to direct especial
race-sensiti ¥e tg rists, g ch as those from
Sq th Africa, else shere. y ide Rangi
remained irrepressible thrg ghe t her
career.

‘Tiki t@ rs’ The @ blicisl material of
this period fax@ red s1‘y lised images of
Maori, often py mp and comical, and

greatery se of iconic Sy mbols g ch as the
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hei-tiki. These representations of ancestral
beings, traditional]y car yed in the form of
s held
po ~erf; 1 spirig al associations for Maori
Iy t sere treatedby R blicisl designers as a

greenstone pendants, ha ye al

tokenistic and sersatile graphic de jice. The
rnysteri(m s and e Yocati ¥e hei-tiki ~ere
often and mistaken]y abbre xated to tiki, a
term appropriated as the generic brand
name for the increasing]y pom lar lo »-cost
‘tiki t@ 1 to a series of sights. These spee
e.g rsions e, gh ded e yen the minimal le xel
of g lg ralinp t offered by the traditional
tq rist g ides, and sere promoted
according]y by imagery &t ch as a
p@ shem a (a life—siZ ed cared smooden
ancestral fig re) festooned ith stra 4 hat,
& nglasses and camera.

Itis on]y since Maori themsel ses ha se




